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On East Coast Taiwan's cultural landscape, “if each individual is an island, a group of individuals
is archipelago, a chain of islands, and the ocean connects both!”  With a lower population in the
region where mountains and ocean co-exist, each one of us can live like an island with a rich
eco-system, meanwhile, maintaining interchangeable open symbiotic relationships with other

islands.
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The driftwood has stopped drifting, sitting and waiting for a millennium as the natural, cultural
and marine migration cycles continue, the northward and southward drifters are crossing path
here, waiting for the next drift...

The shape of the outer frame of “Waiting to Drift” retains the original woody texture and

appearance. Its composition symbolizes the ocean current, traffic, and visitors’  flows. Its

interior design is constructed by geometric lines goes vertically and horizontally, creating a

meeting point for different textures of nature and artificial, inner and outer, to come across one

another. Even though the driftwood has stopped drifting, the essence of its existence serves as

the most loyal witness to the changes of the land. Right here at this moment of meeting,
“Waiting to Drift,” let us gaze our path into the future.
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Taiwan, the largest island on the Tropic of Cancer, also known as the Summer Solstice Island. We were
taught from a young age that the Tropic of Cancer is situated at 23.5 degrees north latitude. However, in
fact, due to the interaction of the earth’ s orbit and the Sun’ s rotation, the Tropic of Cancer has been
moving southward 14.4 meters every year. After reaching the southmost, it turns northward, and one cycle
of north and south movement covers a distance of 180 kilometers and lasts 37,158 years. We calculated
accordingly and found out that the Tropic of Cancer will reach Duli, Taitung in 5,390 AD. Right now, we
cannot perceive how it will be like when the Tropic of Cancer arrives Taitung 3,000 years later. Also because
of this, we can cultivate our imagination beyond space and time. Artist's intent to focus from the perspec-
tive of how we take care of the land. After 3000 years of waiting, will our relationship with the earth improve?
After thousands of years of washing away, how many more natural changes would have occurred? Thus, we
adopted the Taiwan Black Bears and Red-capped Green Pigeon from the mountains and forests to guide
our imagination since both endangered species are endemic to Taiwan. Besides echoing with the original
name of Duli where East Coast National Scenic Area in Amis, Gadoumayang, meaning Black Bear Habitat,
it is hoped that they can maintain strong vitality and continue to survive on this land, as the best proof of
the human awareness of our self and ecology.
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These giant puppets Memetica created were born in the beautiful Katumayan, where
black bears used to inhabit. These mild giants do not belong to any cultures; they are
parts of nature. With mysterious origin myth and the passing of time, they left the valley
to participate in the celebratory ceremony of the Taiwan East Coast Land Arts Festival,
while joining the traditional village life and other community activities. During the
artist’ s residence period, interested volunteers were recruited to sew and dye fabric,
acquiring basic engineering and bamboo architecture knowledge, as well as other art
forms and creative methods to co-create giant puppets.
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“Bottled-Ocean 2118” used the oceanic wastes that had drifted all around the globe as a \
medium to juxtapose the ancient Austronesian symbols and contemporary universal experienc-
es, creating a modern fable and prophecy. In a ritualistic and artificial scene deep under the sea, \’
the marine life and temple made of plastic wastes depicted an uninhabitable world human
single-handedly created in the future. The artist has diligently collected plastic waste from local
recycle centers, bringing students of all ages from various schools on the East Coasts of Taiwan —
together to produce the contemporary visual vocabulary with the excrements of civilization. As
heinterpreted the fluidity and elasticity of the oceanic culture, he also offered severe warnings on \_
the modern conditions of how drastically disrespectful humans are when dealing with issues

related to the land and ocean. &
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Maiko Sugano, the artist who created “Turtle” a highly recognized work for the 2016 >>

East Coast Land Arts Festival to pay tribute to mother ocean, is working mainly on Lauan

wood again this time. Inspired by the jade piece that was unearthed from the Beinan
Cultural site on the East Coast of Taiwan, her work took shape metaphorically from the
high central mountain ridges created by the movement of the continental plates.
Moreover, the images of flying birds and crawling snails are also included in her work. The
soul of the creatures of the mountains which were made by the sky, earth, and ocean, is /
continuously flowing out from a hole in the center of this circular piece of art that symboli-
cally represents the natural cycle of the universe.

\ The artwork is scheduled to be complete in August 2018.
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The artist excels in drawing inspiration from the environment to create artwork. He dug a hole in the ground and placed
stones and rocks into and created an underground space. He then laid down more rocks inside this cylindrical hollow
space and placed an urn upside down inside. An ancient Japanese concept “Suikinkutsu” is applied here to allow

large water droplets to fall without any particular rhythmic patterns, creating different sounds according to one’ s

standpoints. His creative process also echoes with the origin of the Amis name of Dulan, Atolan, meaning “the place
where stones are piled up.” Its English title can be translated into  “Atoll,” meaning “circularisland,” and the third
title “Atall” means “inthe least.”
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Jialulan, an empty seaside prairie overlooking the magnificent scenery of the distant coastal mountains
descending into Dulan Bay. Because the stream north of it is rich in minerals, according to local Amis,
washing hair in the stream will keep one’ s hair silky black, so it was named “Black Hair Creek,
Kararuan” in Amis (literally meaning hair washing spot) which later became “Jialulan.” Down at the
southmost entrance of the East Coast Corridor, the scenery is extremely beautiful; however, the strong
wind makes it difficult for vegetation to thrive. The summer is often scorchingly without any shades, so
the artist has specially designed this work to bloom under the sun, accompanying travelers to breathe
the fragrance of the land as well as to be nurtured by all the weather elements the four seasons have to
offer.
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The artist has applied a significant number of waste materials he collected while walking on the edge of the Pacific Ocean over the years, including
fishing lines and nylon ropes entangled in the reef rocks, and steel rebars found in ground surface renovation at the Sugar Factory. Twisted steel poles
were shaped like human figures and island. An island is just like an ocean museum, collecting all the things we cast away, showing remains of life. The
eight pieces of human figure sculptures were produced with the villagers’  extensive knowledge of fishing nets. Tireless untangling, and elaborately
wrapping into vibrant colors seen in the traditional attires for ilisin, standing on top of waste cement bricks as our reflection, indicating the site of our
former dwelling, Rahic was born at the Pacific coast. He turned colorful  “lines” metaphoricallyinto “water,” and cleverly echoing the versatility and
adaptability of water from ocean current, steam, rainfall, to rivers, water flows into countless lives, circling within the environment, running through our
~ bodies, and showing the cyclical symbiotic relationship among human, land, and ocean.
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He only seesthesea When the eyes of the sky ~ Glowing with golden and orange light beams in full translucent

His eyes are filled with the sea  Quietly he gazes as the waves are still breathing  The Pacific breezes

Gently stroked his sun-kissed skin - He heard the message of the sea

In the bottom of the blue sea  Arrows return like hearts longing for home

Gigantic fish body intertwined with bamboo raft and fishing net

Join together Bodyand sou  Youdon™ tneed to bea fish

Quietly feel how itis like To be the sea placed over there  Breathing the sea that is still breathing

Through the eyes of the oceanic ethnic  Their bodies and breaths = Can sense the emotion of the sea, the tides, day and night
As well as the change of seasons, and how a group of people

Developed their culture surrounding the sea
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Occupation in 1937 is now standing side by side with the middle bridge built in the 80s, and the new

bridge built in the 90s due to the broadening of Highway 11. It is the only site in Taiwan that offers the
juxtaposition of bridges across three generations. Standing here, one observes how time flows like the
/ river under the bridges, into the ocean, the sky, the clouds, and then to the mountain and forest. As

\ Located at the river mouth of Shuimuding Creek, the old Zhangyuan bridge built during Japanese

enticing as it gets, its silky traces bring forth so many possibilities! The artist sensed the fading away of
the impactful history of human drama into flowing river and mountain breezes, as time ruthlessly
encapsulates all the memories into a laughing stock of the whole geographic existence. The artist just
transformed the message left by the passing time into forms that are more compatible with the environ-

\ ment, allowing the colors of artwork to change with the seasons, and as the time goes by, the artwork

eases into harmonious coexistence with its surrounding nature.
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We often forget that Taiwan is an island surrounded by ocean. Our island ancestors had embarked on
journeys sailing away, migrating for thousands of years spreading the seeds of oceanic culture all around
into the Pan Pacific Oceania Community. Last hundreds of years, colonists crossed the sea and brought
their cultures with them to this region, yet it is the fluidity, elasticity, and protection of the sea that made
Taiwan into such a culturally diversified and symbiotic island. Even after drifting for thousands of years,
upon meeting, the similarity in languages and habitual usages brings forth a sense of affinity. From a
bird’” s eye view, the islands are seemingly set apart by the sea, but from a fish’ s eye view, islands are
tightly connected.
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No. 94 Xingchang Village, Donghe Towhship, Taitung County | TEL : 089-531525 | chuita@gmail.com
FB : 9431584

94 Living Goods, an art studio and new art space that is integrated with workshop and handicraft store. The
studio mainly promotes environmental friendly handicraft products made with natural materials, and
Eco-conscious products for our daily necessities. Tea, coffee and snacks are also available.
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No. 61, Dulan Village, Donghe Township, Taitung County | TEL : 0978092087 | ritabrian@yahoo.com
FB : &11 Highwayll

“Highway 11,” a studio located at the main plant of Dulan sugar factory in Taitung, is co-operated by Kao
Minshu and her brewer husband, Brain. All the handmade artistic creations displayed in the studio are her works.
There are also craft bear and honey mead available for your tastebuds. The outdoor lawn is designed as
marketplace for artistic handmade products on a regular basis, as well as scheduled stage performances.
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Established in January 2008, Good Collection Studio started searching for the original elements locally in Taitung.
On the primary context of promoting creative cultural products and original music, we have set our roots down in
the past decade. The “Hao-de-bai Handmade Artwork Store ™ in Dulan Sugar Factory is the studio’ s base to
promote cultural artisanship. “Hao-de Art Salon,” a multi-functional venue that offers food and beverage, art
and culture gallery and classroom with weekly live music performances. After years of cultivation, the salon has
become the top choice for music events in Dulan, and artists and musicians have been invited to participate in
exchanges, talks, workshops, and residential programs
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Exhibition Venue: Neighborhood 32 Cafe (No. 274, Neighborhood 32, Dulan Village, Donghe
Township, Taitung County) | FB: Mima'an

Village kids grew up in the cities want to learn something, create something and leave something behind. We
attempt to learn the traditional craftsmanship from the elders and create original and indigenous fashion of the
new generation.
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Gangkou Village, Fengbin County, Hualien County (63.5 KM on Highway 11) | FB: Stone Terraced Kiln(
AHE)

Located in Shitiwan, the Stone Terraced Bay in Gangkou Village, Stone Terraced Kiln is the first wood-burning kiln
in the East Coast of Taitung and Hualien. Center on arts, cultures and nature while integrating with various
aspects of “eco” and “land” from the village, passing down the wonderful gift from the nature through the
creativity of our hands, combined with the soil, fire, wood and kiln to co-create beautiful textures with a fluid
ash-falling effect and brought forth many surprising and unique artworks. The three major features of Stone
Terraced Kiln is education, promotion, and culture. With the primary focus on offering experiences related to the
traditional wood-burning kiln, pottery culture, and handmade pottery experience. We want to convey a simple yet
rich life philosophy and aesthetic concept, by working together to transform the cultural and humanistic spirit of
the handmade wood-burning kiln pottery into visually pleasing three-dimensional work, so that it can thrive
sustainably in the village and create an abundant and merging tourist scene for the farming industry.
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No 25, Xincun Rd. Xinyi Village, Chenggong Township, Taitung County (Duli East Coast Scenic Area
Headquarters First Floor Cafe) | Venue: Moonlite Cafe | FB: Balai

Piwan wanderer, Balai, an urban grown Taiwan indigenous singer-songwriter, presents his original works with
melody and lyrics infused with native blood, spirits of the environment and soul of the land. Full of creative
energy, his seemingly ancient voice depicts the innocent and straightforwardness of the original spirit while being
transparent and powerfully penetrative. His singing marked a historical positioning of the new generation of an
indigenous singer, and he vowed to stand the test of time. He released hisalbum  “The Modern Ancient” in2015
and was highly praised. The 27 annual Golden Melody awarded him the Best Indigenous Singer, and  “Spiral”
was awarded Best Style Single and Best New Talent by the 7th Annual Golden Sound Award.
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Langdao Village, Lanyu, Taitung County, Seaside Food Truck | TEL:0972-181550 | Venue: mese coffee
FB: Terwara({§E#iTerwara)

Seaside Food Truck, Langdao Village, Langyu Township, Taitung County

Workshop Venue- Mese Coffee, Taitung and Sleep at Sea Inn, Hualien

Terwara means “special, wonderful” in Dawu. A food truck that carries Langyu youngster's dream from the
homeland, switching among local ingredients based on a baker’ s expertise to offer special desserts and snacks
to create a wonderful Langyu style dining experience. Artisan bread and cakes affectionately made by hand with
a refined standard. We passionately share the ocean’ s bounty, with an attitude deeply rooted in our culture.
Besides sharing more new possibility on developing recipes with local ingredients, we also started serving snacks,
drinks, drip coffee and more, exchanging stories of the ocean while gazing upon it.
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Rt/ FHRER/
HTTP://WWW.WANG-YUWEN.COM/

“Handheld Landscape” Exhibition Website: http://wangyuwen2017.weebly.com
Wang Yu-wen Personal Website: http://yuwenwang.weebly.com

Born in Taipei, Wang Yuwen settled down in Taitung after finishing Taitung Railway Art Residency Program in
2005. Changes of her living space reflected in her creative ideology and concepts. Thanks to the nourishment o
mountains and sea, she has been brought closer to issues tightly related to one’ s self and nature while her
works have been evolved from two-dimensional image to a presentation of relationships among lives and space.
The collaboration among various selected studios will be presented at designated corners. In addition, she will

set up an online exhibition to showcase past works, new animation clips, and link to the Land Arts Festival
website.

tARBIEE S5EE NBRARIEE:9EE

FHE (I ORGANIZER

@ ﬁfé%’f Taiwan

THE HEART OF ASIA

TDAV

& {EE (il SUPPORT ORGANIZATION
LIFEREEIE « BULRER « M ESLEE BEA XD BEEE  ABIBEE  RESE - A ERE
RS A

v

CMEIEE « BARILEMZER « BAR33312M 2/ » FEEHISBEMZER « BL1ZM ITIFE ~ &

:I:l:|

ERRIRITAL ~ BIRIRKITIL © BREIRITHE - E LR IR

EEhE (I SPONSOR

gdggz P\ﬁﬁrﬁm 0P M F I SENLGE IS
SE2 R oir. FERRE MATA:

TAITUNG CULTURAL EXCURSION RESORT LEEEEE T Rl LT MM BEERARTIERE s

BT = BN E SIS EER SHTEIRAAE




